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BOOK REVIEWS 
0, f o r  a  thousand tonques  t o  s inq :  a  h i s t o r y  of s i n q i n q  s c h o o l s  i n  
e a r l y  Canada, by Dorothy H. Farquharson.  Ava i l ab le  from t h e  a u t h o r ,  
R.R. 2, Waterdown, O n t a r i o  LOR WO, 1983. ( i v ,  114p., $13.50) 
T h i s  in fo rmal  h i s t o r y  t a k e s  i t s  t i t l e  from t h e  f i r s t  l i n e  of a  hymn by 
C h a r l e s  Wesley. Dorothy Farquharson w r i t e s  wi th  en thus iasm and a f f e c -  
t i o n  abou t  a  l i t t l e - r e s e a r c h e d  phase of Canadian music - t h e  r u r a l  
s ing ing-schoo l  movement, on which, a s  she  p e r s u a s i v e l y  comments, much 
of t h e  l a t e r  development of c h o r a l  s o c i e t i e s  (and hence of  urban 
mus ica l  c u l t u r e )  depended. The movement beg ins  w i t h  t h e  s o j o u r n  of 
James Lyon ( t h e  f i r s t  n a t i v e  American tunebook compi ler)  i n  Nova Sco- 
t i a  i n  t h e  mid-18th century .  I t  c o n t i n u e s  wi th  a c t i v i t i e s  i n  v a r i o u s  
p a r t s  of New Brunswick, Nova S c o t i a ,  and Quebec, i n  t h e  pe r iod  1780- 
1830, by which t ime  t h e r e  a r e  p a r a l l e l  a c t i v i t i e s  a long  t h e  upper  St .  
Lawrence and i n  t h e  Niagara ,  Cobourg, and York a r e a s  of Upper Canada. 
Sporad ic  ev idences  s u g g e s t  f u r t h e r  p a r a l l e l s  a  g e n e r a t i o n  o r  s o  l a t e r  
i n  Manitoba and Saskatchewan, and i n  V i c t o r i a  on t h e  West Coast .  
The movement was b o t h  s o c i a l  and musical .  The dominant f i g u r e s  were 
independent  o p e r a t o r s  - musical  t r a v e l i n g  salesmen - who g a t h e r e d  
a f t e r - s u p p e r  groups  i n  smal l  communities and t a u g h t  them s i g h t  s i n g i n g  
and a  r e p e r t o i r e  of  t u n e s  which could  then  be p r fo rmed  w i t h  c o n f i d e n c e  
i n  f ami ly  g a t h e r i n g s  and i n  s e r v i c e s  of d i v i n e  worship. Teachers  such 
a s  Stephen Humbert i n  S a i n t  John o r  Mark Burnham i n  P o r t  Hope added 
o r i g i n a l  composi t ion t o  t h e i r  t a l e n t s ,  and t h e i r  t u n e s  a r e  among o u r  
e a r l i e s t  locally-composed music. They a r e  no mean c o u n t e r p a r t s  t o  t h e  
l i k e s  of Will iam B i l l i n g s ,  a s  I r e c e n t l y  had a  chance t o  a p p r e c i a t e  
when h e a r i n g  a  Humbert anthem sung w i t h  g u s t o  by an amalgamated c h o i r .  
of 300 v o i c e s  i n  New Brunswick. But i n  t h e i r  own t ime, Dorothy Farqu- 
ha r son  reminds us, t h e i r  work seemed impossibly  c rude  t o  e u r o c e n t r i c  
immigrants such  a s  Susannah Moodie, who r e f e r r e d  t o  t h e  s ing ing-schoo l  
e n t r e p r e n e u r s  a s  "men who have fol lowed t h e  plough a l l  t h e i r  l i v e s ,  
and know about  a s  much of t h e  d i v i n e  s c i e n c e  they  p r e t e n d  t o  t e a c h  a s  
one o f  t h e i r  oxen" (quo ted ,  p.59) 
Farquharson was moved t o  e x p l o r e  t h e  s u b j e c t ,  she  says ,  by c u r i o s i t y  
abou t  h e r  own g r e a t - g r a n d f a t h e r ,  who t a u g h t  s ing ing-schoo l s  i n  t h e  
Niagara  Peninsula .  The l i v e l i e s t  s e c t i o n s  of t h e  work a r e  h e r  quota-  
t i o n s  from l o c a l  church a r c h i v e s  and d i a r i e s  and from c o n v e r s a t i o n s  
w i t h  s e n i o r s ,  r e c a l l i n g  a  s t r o n g  g r a s s r o o t s  t r a d i t i o n  w i t h  o c c a s i o n a l -  
l y  a  s p e c i a l  f l a v o r  o r  accent.  An owner of a  r a r e  e d i t i o n  of Alexander 
Davidson's  Sacred Harmony t o l d  h e r  of g randparen t s  whose " a s s o c i a t i o n  
i n  t h e i r '  ( s ing ing-schoo l )  c l a s s e s  r e s u l t e d  i n  t h e i r  marriage.  The 
f a m i l y  mainta ined a  custom of s i n g i n g  sac red  music a f t e r  t h e  even ing  
meal. The f a t h e r  s t r u c k  t h e  n o t e  and t h e  family  w o u l d ' j ~ i n  i n  s i n g i n g  
hymns and l e a r n i n g  new ones." (p.40) 
The e a r l y  tunebook p u b l i c a t i o n s  used a s  t e x t s  and a n t h o l o g i e s  i n  t h e s e  
s c h o o l s  a r e  ske tched  i n t e r e s t i n g l y ,  and an appendix g i v e s  i n  photogra- 
p h i c  r e p r o d u c t i o n  a  generous  sampling of tunes  and a  t y p i c a l  i n s t r u c -  
t i o n a l  p re face ,  My only  c r i t i c i s m  i s  t h e  l ack  of comment of t h e s e .  
For  example, t h e  t u n e s  i n c l u d e  two d i f f e r e n t  ones e n t i t l e d  "Por t  Hope": 
b o t h  a r e  o r i g i n a l ;  one is u n a t t r i b u t e d  b u t  may b e  by Alexander David- 
son, whi le  t h e  o t h e r  i s  a t t r i b u t e d  t o  "Clarke"  - e v i d e n t l y  n o t  James 
Paton C l a r k e ;  b o t h  i l l u s t r a t e  fugu ing  t r e a t m e n t ,  
Examples of s e v e r a l  n o t a t i o n  methods a r e  shown. An i s o l a t e d  one from 
ea r ly -19 th -cen tu ry  Jordan,  Onta r io ,  shows t h e  S c o t t i s h  t u n e  "Martyrs"  
i n  a  l e t t e r - n o t a t i o n  s i m i l a r  t o  t h a t  employed by John T u f t s  i n  Boston 
a  c e n t u r y  e a r l i e r .  Shape-note n o t a t i o n  ( f o r  some r e a s o n  t h e  a u t h o r  
c a l l s  it "shaped-note n o t a t i o n n )  i s  i l l u s t r a t e d  from t h e  o n l y  'Canadian 
example - t h e  1845 e d i t i o n  of Sacred Harmony. The s u g g e s t i o n  i s  made 
t h a t  it was f u r t h e r  used i n  Mennonite c o n g r e g a t i o n s  i n  Canada, and 
even s t i l l  is, b u t  w e  a r e  n o t  t o l d  what t h e i r  p u b l i c a t i o n s  were o r  a r e .  
S t a f f l e s s  number-notation i s  a l s o  i l l u s t r a t e d ,  from i t s  u s e  i n  a  s i n g -  
i n g  schoo l  i n  B r a n t f o r d ;  t h e  p u b l i c a t i o n  c i t e d  i s  a  U.S. import ,  how- 
ever ,  and seems t o  have been aga in  a n  i s o l a t e d  example, 
May t h i s  a t t r a c t i v e  accoun t  s t i m u l a t e  f u r t h e r  e x p l o r a t i o n s  . a t  l o c a l  
l e v e l s  of t h i s  v i t a l  e lement  of our  mus ica l  pas t .  
-Job Beckwith 
F a c u l t y  of  Music, U n i v e r s i t y  of T o r o n t o  
~ n c ~ c l o ~ d d i e  e  l a  musique au Canada. ~ d d i g 6  p a r  Helmut Kallmann, 
G i l l e s  Po tv in ,  Kenneth Winters. V e r s i o n  f r a n s a i s e .  Montreal:  F i d e s ,  
1983. (xxx i ,  1142p., $75.00) 
Lorsque,  i P  y  a  que lques  anndes, on v o u l a i t  s e  r e n s e i g n e r  s u r  l a  v i e  
mus ica le  au Canada, il f a l l a i t  r e c o u r i r  h que lques  ouvrages  l i m i t 4 s  3 
l ' e s s e n t i a l ,  t e l s  l ' e x c e l l e n t e  e t  i n d i s p e n s a b l e  H i s t o r y  o f  music i n  
Canada d e  Helmut Kallmann ou l a  d i s c u t d e  Musique au Qu&ec d e  Wil ly  
Amtmann. Comrne ouvrage d e  rd fd rence ,  il y a v a i t  l e  d d s u e t  D i c t i o n n a i r e  
b ioqraph ique  d e s  mus ic iens  canadiens ,  p u b l i d  en  1935 p a r  l e s  Soeurs  d e  
Sainte-Anne. 1 l t & c h e l l e  du Canada, l t E n c y c l o p d d i e  d e  l a  musique au 
Canada n'a pu d t a i l l e u r s ,  dans  s a  b i b l i o g r a p h i e  gdndra le ,  r e c e n s e r  qur  
une t r e n t a i n e  d b u v r a g e s  ou a r t i c l e s  c a n a d i e n s  a y a n t  un r a p p o r t  avec  l a  
musique. 
S i  l a  musique contemporaine e s t ,  g r a c e  aux e f f o r t s  ddployds  p a r  l e  
C e n t r e  d e  musique canadienne,  b i e n  s e r v i e  p a r  l e s  d i c t i o n n a i r e s ,  d e s  
a r t i c l e s  d e  fond, d e s  b rochures  e t  d e s  d d p l i a n t s ,  il n'en e s t  pas  d e  
m8me pour c e  q u i  e s t  a n t d r i e u r  3 l a  PremiBre Guer re  mondiale. Le cher-  
cheur  d e v a i t  donc r e t r o u s s e r  s e s  manches e t  a f f r o n t e r  l e s  a r c h i v e s  p r i -  
vdes  ( j a l o u s e m e n t  ga rddes )  e t  pub l iques :  il d e v a i t  dgalement a c c e p t e r  
l e s  6 ternuements  qu'cngendre l a  pouss iBre  du pass&, ou encore  s ' a t t e l e r  
aux a n c i e n s  p d r i o d i q u e s  e t  aux journaux,  f e u i l l e t a n t ,  annde p a r  annde, 
d e s  d c r i t s  remarquables  ou i n e x a c t s  e t  p a r f o i s  i n v o l o n t a i r e m e n t  co- 
casses .  Qui  ne s e  s o u v i e n t  d'en a v o i r  a p p r i s  davantage s u r  l e  chapeau 
d'une charmante c a n t a t r i c e  ou s u r  l e  commerce de  son p&re que s u r  l e  
programme musical  a ~ q u e l  p a r t i c i p a i t  l ' a r t i s t e ?  J ' a i  encore  en mdmoire 
1' " i n s p i r a t i o n  r a v i s s a n t e "  que l 'on  p r 8 t e  3 une c a n t a t e  de  C a l i x a  La- 
@ 1984 Sonances; r e p r i n t e d  wi th  permiss ion.  
v a l l d e  e t  l ' impor tance  accord8e 3 un "Royal Dindon" ( 0 . )  p r & s e n t d  3 l a  
Pointe-aux-Trembles dans  l e s  anndes  1879-80 ( ~ e  Canada mus ica l ) .  
La r d d a c t i o n  d l u n  d i c t i o n n a i r e  encyclopddique s d r i e u x  d t a i t  donc devenue 
i n d i s p e n s a b l e ,  e t  l e  mdczne t o r o n t o i s  Floyd Chalmers l ' a v a i t  b i e n  com- 
p r i s ,  l u i  qu i ,  en  1969, a v a i t  d t d  s e n s i b i l i s d  p a r  un a r t i c l e  d e  John 
Beckwith s o u l i g n a n t  l a  q u a s i - i n e x i s t e n c e  de  l a  documentation s u r  l a  mu- 
s i q u e  au Canada. I1 a u r a  f a l l u  p r b s  de  10  ans  % une &quipe  d e  426 col-  
l a b o r a t e u r s  e t  r e c h e r c h i s t e s  pour mener % b i e n  c e t t e  . e n t e r p r i s e .  
Parue  en a n g l a i s  en  1981, 1 ' ~ n c y c l o p d d i e  s ' e s t  f a i t  d d s i r e r  dans  s a  
v e r s i o n  f r a n ~ a i s e ,  p e u t - e t r e  f a u t e  d e  marchd e t  s u r t o u t  d e  r e s s o u r c e s  
f  i n a n c i b r e s .  S i ,  personnel lement ,  j' a i  p r d f d r d  me p r i v e r  d e  c e t t e  
s o u r c e  p r d c i e u s e  d e r e n s e i g n e m e n t s  pendant deux a n s , j e  ne r e g r e t t e  pas  
$avoir d t k  p a t i e n t e  e t  d ' avo i r  f a i t  l ' a c q u i s i t i o n  deun exernplaire f r a n -  
Gais,  ne s e r a i t - c e  que pour l e s  c o r r e c t i o n s  e t  l e s  mises  ?I j o u r  que 
comprend l ' d d i t i o n  d e  1983. 
Riche d e  1142 pages ( p a r  r a p p o r t  aux 1076 de  l l t ? d i t i o n  a n g l a i s e ) ,  
l l ~ n c y c l o p d d i e  comprend 3161 e n t r d e s  c l a s s d e s ,  b i e n  s b r ,  p a r  o r d r e  a l -  
phabdtique.  De Jacques  C a r t i e r ,  mentionnd dans  quelques  a r t i c l e s ,  % 
l a  g u i t a r i s t e  Liona Boyd ( d o n t  l a  photo  e s t  f o r t  jol ie. . .  . .) d e  P a u l  
Anka % G i l l e s  Tremblay, s a n s  o u b l i e r  l e s  p ' t i t s  Simard (!) lies groupes  
r o c k  q u i  o n t  b r i l l 6  pendant une d i z a i n e  d'anndes aux i n f o r m a t i o n s  con- 
-
c e r n a n t  d e s  chansons f o l k l o r i q u e s  b i e n  connues (1 l a  c l a i r e  f o n t a i n e ) ,  
en  p a s s a n t  p a r  l ' h i s t o r i q u e  d e  c e r t a i n s  l i e u x  musicaux, l t E n c y c l o p d d i e  
t e n t e  d e  f a i r e  l e  p o i n t  s u r  l a  musique au Canada sous  t o u s  s e s  a s p e c t s  
t a n t  c l a s s i q u e s ,  musicologiques  e t  f o l k l o r i q u e s  que p o p u l a i r e s .  
S i  l ' o n  ne p e u t  que s e  r d j o u i r  d t u n e  t e l l e  somme d ' inforrnat ions ,  on 
s ' d tonnera  p a r  c o n t r e  d e  l a  d i s p r o p o r t i o n  e n t r e  c e r t a i n s  a r t i c l e s .  
Avec c e  q u ' i l s  o n t  pu compi ler  ou d d c o u v r i r  s u r  d e s  mus ic iens  du passd,  
l e s  c o l l a b o r a t e u r s  d e  1 ' ~ n c y c l o p k d i e  o n t  en  gdndra l  rdd igd  d e s  a r t i c l e s  
s o b r e s  e t  appuyds s u r  d e s  r d f d r e n c e s  p r d c i s e s ,  s o u l i g n a n t  avec  honn8- 
t e t 6  l e s  l a c u n e s  a u x q u e l l e s  i l s  s e  s o n t  heur tds .  Malheureusement, dbs  
que l ' on  aborde l e  domaine contemporain,  c e r t a i n s  a r t i c l e s  f o n t  d t a l -  
age  d e  donndes s e c o n d a i r e s  s u r  d e s  cornpositeurs ou d e s  i n t e r p r b t e s  
d o n t  s e u l  l ' a v e n i r  nous d i r a  s ' i ls  v a l a i e n t  l a  p l a c e  qu'on l e u r  a  ac- 
cordde. Ains i ,  p a r  example, l e  groupe Beau Dommage, q u i  a  f a i t  ca r -  
r i k e  e n t r e  1973 e t  1978, s e  v o i t  o c t r o y e r  p l u s  d'une colonne e t  une 
photo, c e  q u i  e s t  s u p d r i e u r  3 ce  que l'on peut  l i r e  de  l a  f a m i l l e  
Glackemeyer, d o n t  l e  dynamisme a  marqud l a  rnusique 3 Qukbec pendant 
p l u s  d'un si '&cle. Une s o c i d t &  d e  p roduc t ion  de  d i s q u e s  q u i  a  durt? d i x  
a n s  (GRT of Canada, p.421), v a l a i t - e l l e  34 l i g n e s ,  a l o r s  que l e s  a c t i -  
v i t d s  du premier  m a f t r e  d e  c h a p e l l e  de  Nouvelle-France, Mart in  Boute t ,  
s'accommodent d e  42 l i g n e s ?  Parce  que l e  compositeur de  H a i r  e s t  
d ' o r i g i n e  canadienne,  on a  d r o i t  ?I deux t i e r s  d e  colonne s u r  c e t t e  CO- 
mddie mus ica le  rock  d e s  anndes 60 ce  q u i  e s t  s u p d r i e u r  au t e x t e ,  au 
demeurant trzs n e u t r e ,  consacrd  4 Claude V i v i e r  ( 3 1  l i g n e s  p l u s  c a t a -  
l o g u e ) .  I1 e s t  v r a i  que c e l u i - c i  n t 6 t a i t  pas encore  mort  au moment d e  
l a  r d d a c t i o n  d  l t a r t i c l e .  
C ' e s t  en c o n s u l t a n t  rdgu l i5 rement  l q ~ n c y c l o p & d i e  - ce  que j e  f a i s  pra-  
t iquement  chaque j o u r  - que l 'on remarque ses faiblesses e t  ses a t -  
t r a i t s ,  Parmi l e s  premi%res,  on p e u t  r e g r e t t e r  l ' omiss ion  d e  c e r t a i n s  
i n t e r p r b t e s  q u i  s ' a f f i r m e n t  d'annde en ann6e; j e  pense p a r  exemple B 
l ' a l t i s t e  d ' o r i g i n e  i s r a d l i e n n e  Rivka Golani-Erdesz,  p o u r t a n t  a r r i v d e  
au Canada en 1974. Pour m'en t e n i r  simplement aux mus ic iens  d e  Qudbec, 
j e  mtdtonne d e  c e r t a i n s  choix:  pourquoi  a v o i r  i n s c r i t  Yves ~ d d a r d  e t  
o u b l i d  L i l i a n e  Garnier-Lesage,  q u i  a  une c a r r i b r e  i n t e r n a t i o n a l e  e t  
que lques  d i s q u e s  d e r r i b r e  e l l e ?  Que s o n t  devenus Donald Thomson ( 3  
pe ine  mentionng) , Hermel Bruneau, Sy lva in  Doyon, NoZlla Genest ,  pour- 
t a n t  t r b s  a c t i f s  non seulement  au Qu6bec, mais au Canada? Quan t  aux 
composi teurs ,  03 s o n t  passds  Marc Gagnd, cons iddrd  dans  1 'Encyclopddie  
c o m e  f o l k l o r i s t e ,  e t  P i e r r e  Genest ,  anc ien  d l b v e  d e  G i l l e s  Tremblay 
e t  au jourd 'hu i  d i r e c t e u r  gdndra l  d e s  C o n s e r v a t o i r e s  du Quebec? 11s 
s o n t  au mains a u s s i  p r o d u c t i f s  que c e r t a i n s  d e  l e u r s  j e u n e s  c o n f r d r e s  
d e  ~ o n t r d a l  nds !l l a  f i n  d e s  anndes 40 e t  i n s c r i t s  dans  1 'Encyclopddie.  
S i  l ' o n  p e u t  donc ne p a s  d t r e  d 'accord avec  les c r i t b r e s  d e  s d l e c t i o n  
d e s  d i r e c t e u r s  d e  1 'Encyclopddie - c e  d o n t  i l s  s e  j u s t i f i e n t  3 l a  page 
XIV 3 e  1 ' I n t r o d u c t i o n  d e  l e u r  ouvrage - on p e u t  a u s s i  6 t r e  d tonnd d e  
l ' a t t r i b u t i o n  d e  c e r t a i n s  s u j e t s  3 d e s  c o l l a b o r a t e u r s  d l o i g n d s ;  que l -  
ques  a r t i c l e s  a n t  d t d  m i s  3 j o u r  dans  l ' d d i t i o n  f r a n ~ a i s e ,  comrne en 
tdmoigne l 'annonce d e  l a  mort du v i o l i n i s t e  e t  chef d ' o r c h e s t r e  Samuel 
Hersenhoren, survenue l e  18 a o d t  1982 (p.460); p a r  c o n t r e ,  n i  F r a n c e s  
Campbell n i  Mark M i l l e r ,  t o u s  deux d e  Toronto,  ne pouva ien t  8 t r e  au  
c o u r a n t  d e  l a  d i s p a r i t i o n  l e  29 j u i l l e t  1979 d e  Maurice DeCel les ,  d o n t  
i l s  o n t  r d d i g d  l a  biographic, 
On t r o u v e r a  p a r f o i s  quelques  n a i v e t d s  e t  i n u t i l i t d s  dans  d e s  a r t i c l e s  
d ' o r d r e  gdndral ,  t e l s  l a  d e s c r i p t i c n  minu t i euse  du fonc t ionnement  d e  
1' accord6on (p .3 ) ,  l ' h i s t o i r e  du dod6caphonisme (p.  281) a v a n t  son i n -  
t r o d u c t i o n  au Canada d a n s  l e s  anndes 40, ou c e  pr6ambule c o n c e r n a n t  , 
l ' h i v e r  c o m e  s o u r c e  d ' i n s p i r a t i o n  mus ica le  au Canada: "La s a i s o n  
d ' h i v e r  s 'dtend du 21 ddcembre au 21 mars," A i l l e u r s ,  c ' e s t  l e  bon 
v i e i l  harmonium d e  nos campagnes q u i  s e  v o i t  a f f u b l d  du p l u r i e l  (p.488) 
s a n s  d o u t e  pour ne pas  p r e t e r  confus ion  avec  l e  g r o u p e . p o p u l a i r e  homo- 
nyme q u ' i l  s u i t  dans  1'Encyclopddie. Un s d r i e u x  mdnage s q i m p o s e r a  l o r s  
d q u n e  n o u v e l l e  d d i t i o n  d e  c e t  ouvrage d o n t  l e s  a r c h i v e s  s o n t  v e r s d e s  
d a n s  .des u n i v e r s i t d s  reconnues.  
Au nombre d e s  q u a l i t d s  d e  1 'Encyclopddie d e  l a  musique au Canada, men- 
t i o n n o n s  l a  c l a r t d  d e  l a  p r 6 s e n t a t i o n  d e s  t e x t e s ,  d e s  c a t a l o g u e s  e t  
d e s  r d f d r e n c e s  b i b l i o g r a p h i q u e s ,  l ' i n d e x  supp ldmenta i re  q u i  permet d e  
r e t r a c e r  t o u t  nom propre  c i t d  dans  l e  co rps  d'un a r t i c l e .  . Pour un 
ouvrage d e  c e t t e  envergure ,  r a r e s  s o n t  l e s  c o q u i l l e s  e t  l e s  e r r e u r s  d e  
p a r c o u r s  d ' impress ion  ( c o m e  3 l a  page 550, o t  l ' on  v o i t  que J o s e p h  
La jeunesse  e s t  devenu veuf en 1956, a l o r s  q u q i l  f a u d r a i t  l i r e ,  b i e n  
s d r ,  1856). Ce q u i  r e t i e n d r a  l ' a t t e n t i o n  du l e c t e u r ,  c ' e s t  l ' e x t r a -  
o r d i n a i r e  d i v e r s i t d  d e s  s u j e t s  t r a i t d s :  g r a c e  3 l 'Encyclopddie ,  on 
a s s i s t e  3 un ddcloisonnement  d e s  g e n r e s  musicaux e t  d e s  a c t i v i t 6 s  d e  
t o u t e s  l e s  r e g i o n s  du Canada, c e  q u i  e s t  e x c e p t i o n n e l  e t  m d r i t e  d ' 8 t r e  
s i g n a l d .  On apprend a u s s i  une f o u l e  de  d d t a i l s  i n t d r e s s a n t s :  P a r  
exemple, que l e  c d l 8 r e  grand magasin Eaton, d e  Toronto,  r e n f e r m a i t ,  
j u s q u e a  s a  f e r m e t u r e  en 1977, un aud i to r ium longtemps cons idkrd  cornme 
l ' u n e  d e s  m e i l l e u r e s  s a l l e s  de  c o n c e r t  du Canada (p .300) ,  e t  que l e  
pe r sonne l  du magasin fonda en 1919 une compagnie d 'opdre t t e !  En con- 
s u l t a n t  l e s  l e t t r e s  K e t  2 ,  on prend consc ience  d e  l ' i rnpor tan te  con- 
t r i b u t i o n  mus ica le  d e s  a r t i s t e s  d ' o r i g i n e  germanique, r u s s e ,  ou polo- 
n a i s e ,  ?A propos,  saviez-vous  q u i  a  l 'honneur de  conc lu re  l 'Encyclo-  
p k d i e ?  Eh b i e n  c ' e s t  un c e r t a i n  P e t e r  Zvankin (1879-1975) composi teur  
d l o r i g i n e  r u s s e ,  q u i  f i t  c a r r i & r e  ?I Winnipeg. 
O f f e r t e  3 un p r i x  t r b s  r a i s o n n a b l e ,  c e t t e  Encyclopddie d e  l a  musique 
au Canada d e v r a i t  t r o u v e r  s a  p l a c e  p a r t o u t  ob l ' o n  s ' i n t e r e s s e  3 l a  
musique, 
-1rkne Bresson 
C o n s e r v a t o i r e  de  musique du Qudbec ?I Qudbec 
A Theory f o r  a l l  music: problems and s o l u t i o n s  i n  t h e  a n a l y s i s  of non- 
wes te rn  forms, by J a y  Rahn. Toronto:  U n i v e r s i t y  of Toron to  P r e s s ,  
1983. ( 2 9 0 ~ .  , $35.00) 
"How can one b e s t  i n t e r p r e t  a l l  music?" T h i s  i s  t h e  a r r e s t i n g  ques- 
t i o n  which Rahn poses  a t  t h e  o u t s e t .  U n t i l  r e c e n t l y ,  s e r i o u s  s c h o l a r s  
would. have cons ide red  such  a  q u e s t i o n  t o  be  p repos te rous .  However, 
p i o n e e r i n g  work of Benjamin Bore tz  ("Meta-Variations..  . ", P e r s  e c t i v e s  
of  new music: 861, 1-74; 8/2, 49-111; 9/1, 23-42; 10/1, 232-270; ?- 11 1, 
146-223) has  r e s u l t e d  i n  a  system which, Rahn c la ims,  c o n t a i n s  t h e  
s e e d s  o f  a  u n i v e r s a l  theory.  H i s  g o a l  i n  t h e  p r e s e n t  s t u d y  i s  t o  
broaden t h e  scope of Bore tz '  t h e o r y  s o  t h a t  it might t r u l y  be  a p p l i c a -  
b l e  t o  a l l  music. 
The i n i t i a l  problem Rahn f a c e s  i s  t h e  c h o i c e  of  an a p p r o p r i a t e  b a s i s  
f o r  i n t e r p r e t i n g  a l l  music, He r e j e c t s  t h e  t r a d i t i o n a l  b a s e s  - menta-.  
l i s t i c ,  c u l t u r a l  and psycho log ica l  - i n  f a v o r  of a  r e l i a n c e  on raw 
d a t a ,  t h e  o b s e r v a b l e s  of  t h e  music i t s e l f .  He n e x t  c o n s i d e r s  t h e  c r i -  
t e r i a  which must be  met i f  a  t h e o r y  i s  t o  be s o l i d l y  conceived and 
u n i v e r s a l l y  a p p l i c a b l e .  Such a  t h e o r y  should  be c o n s i s t e n t  w i t h  t h e  
obse rvab les ,  y e t  t r anscend  them, I t  must be  complete, s e l f - c o n t a i n e d ,  
o b j e c t i v e ,  de te rmina te ,  and un ique ly  i d e n t i f y  t h e  work b e i n g  examined. 
I n  a d d i t i o n ,  i f  a  t h e o r y  i s  t o  be  e l e g a n t  r a t h e r  than  merely adequate ,  
it should  e s t a b l i s h  t h e  g r e a t e s t  number of s i m i l a r i t i e s  among t h e  
v a l u e s  and r e l a t i o n s h i p s  by which t h e  o b s e r v a b l e s  a r e  i n t e r p r e t e d ,  i n -  
voke t h e  s m a l l e s t  number of undef ined concepts ,  and ach ieve  t h e  c l o s -  
e s t  approximat ion t o  t h e  observables .  
These p r e l i m i n a r y  c o n s i d e r a t i o n s  occupy a  somewhat e x c e s s i v e  f i f t y - t w o  
pages of  t h e  book. Even tua l ly ,  however, we a r e  in t roduced  t o  t h e  t h e o r y  
i t s e l f .  He beg ins  by l i s t i n g  undef ined,pr imal  concep t5  i n c l u d i n g  t h o s e  
of formal l o g i c  and s e t  t h e o r y  a s  w e l l  a s  those  of s p e c i f i c a l l y  musi- 
c a l  s i g n i f i c a n c e ,  such a s  p i t c h ,  moment, i n t e n s i t y ,  i n t e r v a l ,  d u r a t i o q  
precedence,  a l t i t u d e  and adjacency.  The concepts  and r e l a t i o n s h i p s  
invoked a r e  few i n  number, and a r e  o p e r a t i o n a l l y  d e f i n a b l e .  F u r t h e r -  
more, t h e i r  i n t e r p r e t a t i o n s  a r e  themselves  s u b j e c t  t o  d e t e r m i n a t e  eva- 
l u a t i o n ,  a  hal lmark of m a t u r i t y  i n  any f i e l d  of i n q u i r y .  
Rahn's t h e o r y  i n v o l v e s  t h e  f a m i l i a r  method of viewing a  p i e c e  of music 
on m u l t i p l e  l e v e l s .  The immediate d e t a i l s  of t h e  p i e c e  a r e  viewed a s  
i n s e r t i o n s  i n t o  o r  p r o j e c t i o n s  from i t s  d e e p e r  s t r u c t u r e .  A l l  r e l a -  
t i o n s h i p s  t h a t  a r e  based on p i t c h e s  have p a r a l l e l s  t h a t  a r e  based on 
moments ( i . e . ,  p o i n t s  i n  t ime) ,  and v i c e  ve r sa .  The rhythmic  a t t a c k s  
i n  a  p i e c e  of music can be  reduced,  by t h e  p r o c e s s e s  of r o t a t i o n  and 
i n t e r f e r e n c e ,  t o  a  r e s u l t a n t  p u l s a t i o n .  ra he analogy between Rahngs  
method h e r e  and t h a t  proposed by J o s e p h  S c h i l l i n g e r  f o u r  decades  ago 
i s  inescapab le . )  S i m i l a r  p r o c e s s e s  y i e l d  an u n d e r l y i n g  gamut i n  t h e  
rea lm of p i t c h .  The r e l a t i o n s h i p  between v a r i o u s  l e v e l s  i n  t h e  s t r u c -  
t u r e  of a  p i e c e  a r e  determined by s u b j e c t i n g  a d j a c e n c i e s  w i t h i n  t h e s e  
b a s i c  v a l u e s  t o  t h e  p r o c e s s  of b i s e c t i o n .   h he term " b i s e c t i o n "  i s  
unders tood by Rahn t o  i n c l u d e  any v a l u e  from one t h i r d  t o  one h a l f  of  
t h e  whole,) A h i e r a r c h y  of p i t c h e s  i s  determined which s u p p o r t s  and 
c o a r j i , ~ a t e d  w i t h  t h e  p a r t i c u l a r  b i s e c t i o n  chosen; t h e  " o r i e n t i n g "  
p i t c h  o r  p i t c h e s ' h a v e  a  " t o n i c "  f u n c t i o n ,  t o  which a l l  o t h e r  p i t c h e s  
must " resolve" .  A s i m i l a r  h i e r a r c h y  is  e s t a b l i s h e d  f o r  moments o r  dx- 
r a t i o n s .  Indeed, t h e  o r i e n t i n g  v a l u e s  of t h e  two realms,  p i t c h  and 
t ime, a r e  a lmost  i n v a r i a b l y  seen  t o  i n t e r s e c t  a t  s t r a t e g i c  p o i n t s  i n  a  
mutua l ly  r e i n f o r c i n g  r e l a t i o n s h i p .  
The b a s i c  p r i n c i p l e s  d e s c r i 9 e d  above a r e  ampl i f i ed  by n o t i o n s  of pre-  
cedence, a l t i t u d e ,  proximity ,  i n t e n s i t y  and t imbre.  The i n t r i c a c i e s  
of t h e  theory ,  whi le  n o t  d i f f i c u l t  t o  unders tand ,  a r e  t o o  d e t a i l o d  t o  
i n c l u d e  here.  S u f f i c e  it t o  s a y  t h a t  Rahn p o s i t s  r e l a t i o n s  of l o g i c ,  
i d e n t i t y  and adjacency on v a r i o u s  i n t e g r a t e d  l e v e l s  i n  a  p i e c e  of 
music. 
A p a r t i c u l a r l y  v a l u a b l e  a s p e c t  of Rahnes approach i s  t h e  p r a c t i c a l  ap- 
p l i c a t i o n  of h i s  t h e o r e t i c a l  concepts ,  f i r s t  t o  i n d i v i d u a l  p i e c e s  o f  
non-Western music, then  t o  e n t i r e  r e p e r t o i r e s  of such p ieces .  The r e -  
s u l t i n g  i n t e r p r e t a t i o n ~  conv inc ing ly  demons t ra te  t h e  f l e x i b i l i t y  o f  
t h e  theory.  However, one wonders a b o u t  t h e  t i t l e ,  A Theory f o r  a l l  
music. Rahn himself  e x p r e s s e s  r e s e r v a t i o n s  about  i t s  a p p l i c a b i l i r  
t o  c e r t a i n  p i e c e s ,  such  a s  t h o s e  based on chance p r i n c i p l e s .  T h i s  r e -  
v iewer  would extend t h o s e  r e s e r v a t i o n s  t o  any p i e c e s  i n  which o r i e n t a l  
v a l u e s  a r e  no t  e v i d e n t ,  How i s  one t o  f i n d  a meaningful  r e s u l t a n t  
p u l s a t i o n  f o r  a p i e c e  i n  which t h e r e  i s  no common d u r a t i o n a l  norm? 
S i m i l a r l y ,  how i s  one t o  de te rmine  t h e  r e f e r e n t i a l  gamut f o r  a  p i e c e  
whose p i t c h e s  a r e  f r e e l y  chosen from t h e  e n t i r e  sound continuum? The 
above r e s e r v a t i o n s  no twi ths tand ing ,  i t  is  f a i r  t o  s a y  t h a t  t h e  t h e o r y  
does  indeed seem a p p l i c a b l e  t o  a  l a r g e  body of non-Western forms. 
Severa l  t e c h n i c a l  e r r o r s  mar t h i s  o t h e r w i s e  e x c e l l e n t  s tudy.  Some a r e  
t r i v i a l  (e.g., t y p o g r a p h i c a l  e r r o r  "stophe",  p. 111 ; s p e l l i n g  e r r o r  
" i r r e s i s t a b l e " ,  p. 191) o t h e r s  a r e  f a r  more s e r i o u s ,  For  example, t h e  
same f i g u r e  numbers a r e  used t w i c e  i n  a  number of i n s t a n c e s  f o r  e n t i r -  
e l y  d i f f e r e n t  f i g u r e s ,  and some f i g u r e s  appear  o u t  of o rde r .  The r e -  
s u l t a n t  confus ion  f o r  t h e  r e a d e r  i s  r e c j r e t t a b l e .  
A Theory f o r  a l l  music i s  c l e a r l y  aimed a t  s e r i o u s  and knowledgeable 
s c h o l a r s  i n  t h e  f i e l d s  of ethnomusicology and music theory :  it i s  n o t  
an easy  book t o  read.  I n  h i s  d e s i r e  t o  be  comprehensive, Rahn i s  oc- 
c a s i o n a l l y  d e f l e c t e d  from t h e  most d i r e c t  p a t h  t o  h i s  g o a l .  However, 
i n  t h e  p r o c e s s  of e x p l o r i n g  some of t h e  t a n g e n t i a l  i s s u e s ,  he r e v e a l s  
more t h a n  a  p a s s i n g  acqua in tance  w i t h  o t h e r  d i s c i p l i n e s ,  such a s  ph i lo -  
sophy, mathematics,  psychology, soc io logy  and physics .  The b r e a d t h  and 
scope of h i s  e x t r a m u s i c a l  knowledge l end  c o n s i d e r a b l e  a u t h o r i t y  t o  h i s  
c e n t r a l  arguments. Rahn's work i s  t h o u g h t f u l ,  and thought-provoking; 
it i s  a  v a l u a b l e  a d d i t i o n  t o  t h e  l i t e r a t u r e .  
-Gai l  Dixon 
F a c u l t y  of Music, U n i v e r s i t y  of Western O n t a r i o  
Mi les tones  I: The music and t i m e s  of Miles  Davis t o  1960, by Jack  
Chambers. Toronto:  U n i v e r s i t y  of Toron to  P r e s s ,  1983. ( ' x i i ,  345p., 
The Canadian j a z z  d i scoqraphy  1916-1980, by J a c k  L i t c h f i e l d .  Toronto:  
U n i v e r s i t y  of Toron to  P r e s s ,  1982. (945 p., $75.00) 
These two new i t ems  from t h e  U n i v e r s i t y  of Toronto  P r e s s  a r e  b o t h  
c l e a r l y  e s s e n t i a l  purchases  f o r  any music o r  p u b l i c  l i b r a r y .  
Mi les tones  I i s  t h e  f i r s t  of two volumes documenting t h e  c a r e e r  of one 
of t h e  most popu la r  and c o n t r o v e r s i a l  of a l l  t h e  major j a z z  innova to r s ,  
I t  covers  t h e  pe r iod  d u r i n g  which Miles'  most i n n o v a t i v e  and i n f l u e n -  
t i a l  c r e a t i v e  c o n t r i b u t i o n s  t o  j a z z  a s  an evo lv ing  a r t  form were made. 
( ~ a v i s *  l a t e r  work, a l t h o u g h  e a s i l y  a s  i n f l u e n t i a l  on t h e  j a z z  scene,  
was e i t h e r  more d e r i v a t i v e ,  a s  i n  t h e  196OUs, o r  a c t u a l l y  an under- 
mining t r e n d  towards pop accep tance  and away from a r t i s t i c  i n t e g r i t y .  
I t  w i l l  be  v e r y  i n t e r e s t i n g  t o  s e e  how Chambers handles  t h i s  m a t e r i a l  
i n  volume 2: t h e  r e c e n t  one-volume s t u d y  of t h e  same s u b j e c t ,  Miles  
Davis,  by I a n  C a r r ,  f o r  example, shows a s  much enthusiasm f o r  Miles '  
e v o l u t i o n  i n t o  a  rock  music ian  a s  f o r  h i s  work i n  jazz,)  
T h i s  work i s  e a s i l y  t h e  most thorough and i n s i g h t f u l  s t u d y  of Davis t o  
d a t e .  I found it annoying i n  on ly  two r e s p e c t s :  f i r s t ,  t h e  d i scography  
i s  i n t e g r a t e d  th roughout  t h e  t e x t ,  r a t h e r  than  c l e a n l y  d i s p l a y e d  a t  t h e  
end of t h e  book. I t  i s  t h e r e f o r e  necessa ry  t o  scan t h e  e n t i r e  t e x t  t o  
examine Davis' r ecorded  legacy.  F o r t u n a t e l y ,  a t  l e a s t  t u n e  t i t l e s  a r e  
indexed. L e s s  f o r t u n a t e l y ,  Chambers misses  some impor tan t  unissued 
s e s s i o n s  which have been c i r c u l a t i n g  among c o l l e c t o r s  f o r  many yea rs .  
An appearance on t h e  S teve  Al len  Show i n  1955 wi th  t h e  q u i n t e t  inc lud-  
i n g  C o l t r a n e ,  f o r  example, i s n P t  even mentioned, a l t h o u g h  a  t a p e  from 
P h i l a d e l p h i a  by t h e  same group on 8 December 1956 i s  r e f e r r e d  t o  a s  
a p p a r e n t l y  e x i s t i n g  ( l ' v e  had c o p i e s  f o r  about  15  y e a r s ) .  My second 
complaint  i s  t h e  l a c k  of index ing  of t h e  many i n t e r e s t i n g  photos,  
which seem s c a t t e r e d  a lmost  c a r e l e s s l y  th rough  t h e  t e x t ,  and l i k e  d i s -  
c o g r a p h i c a l  in fo rmat ion ,  must b e  scanned f o r .  But t h e s e  r e l a t i v e l y  
minor f laws a r e  mere q u i b b l e s  i n  t h e  f a c e  of Chambers' e x c e l l e n t  pre-  
s e n t a t i o n  and a n a l y s e s  of Davis'  l i f e  and work. 
The Canadian J a z z  Discoqraphy 1916-1980 by J a c k  L i t c h f i e l d  i s  a  monu- 
mental  under tak ing  and major c o n t r i b u t i o n  t o  j a z z  d iscography a s  we l l  
a s  t o  t h e  Canadian j a z z  scene.  I t  i s  easy  t o  read and has  a  c r o s s -  
index  of sidemen and tune  t i t l e s .  There  a r e  s e c t i o n s  on movies and 
piano  r o l l s .  The main problem w i t h  t h i s  work i s  L i t c h f i e l d ' s  d e f i n i -  
t i o n  of "Canadian" f o r  i n c l u s i o n ,  "To q u a l i f y  f o r  i n c l u s i o n  i n  t h i s  
book, a  j a z z  record  must have been e i t h e r  r ecorded  i n  Canada, o r  r e -  
corded o u t s i d e  Canada by an a r t i s t  who was r e s i d i n g ,  t e m p o r a r i l y  o r  
permanently,  i n  Canada a t  t h e  t ime  t h e  r e c o r d i n g  was made" ( f rom t h e  
I n t r o d u c t i o n ,  p.6). T h i s  a l lows ,  f o r  example, t h e  i n c l u s i o n  of t h e  
famed C h a r l i e  Pa rker  / Dizzy G i l l e s p i e  Massey H a l l  c o n c e r t  r ecorded  i n  
Toron to  i n  1953, whi le  exc lud ing  some of  t h e  g r e a t e s t  Canadians t o  
make c o n t r i b u t i o n s  t o  j azz ,  such a s  Georg ie  Auld o r  G i l  Evans ( t o  u s e  
examples n o t  mentioned by  itchf field). I n  o t h e r  words, no m a t t e r  who 
it was, i f  it was recorded i n  Canada i t ' s  " in"  - b u t  i f  a  Canadian, 
no m a t t e r  how important ,  was l i v i n g  e l sewhere  a t  t h e  t ime,  you won't 
f i n d  much. Auld f o r  example, was s u r e l y  one of t h e  most i n t e r e s t i n g  
s o l o i s t s  of t h e  Swing Era, r e c o r d i n g  w i t h  Bunny Ber igan,  A r t i e  Shaw, 
and Benny Goodman b e f o r e  s t a r t i n g  h i s  own band, which inc luded  many 
major j a z z  f i g u r e s  of t h e  19408s ,  and is  s t i l l  a c t i v e  and r e c o r d i n g ,  
among o t h e r  t h i n g s  p r o v i d i n g  Rober t  De N i r o ' s  s a x  sound t rack  t o  t h e  
movie '%ew York, New York". Here he i s  l i s t e d  on ly  a s  a  sideman on a  
J a c k  Kane r e c o r d  made i n  Los Angeles i n  1958. Kane, you s e e ,  q u a l i f i e d  
d u e  t o  h i s  long involvement on t h e  Toron to  scene,  a l t h o u g h  he was born 
i n  England, and never  r ecorded  i n  Canada. But again ,  a s i d e  from t h e  
mi ld  mind-bending it t a k e s  t o  cope w i t h  t h i s  s o r t  of t h i n g ,  t h i s  i s  a  
major r e f e r e n c e  t o o l  i n  t h e  f i e l d ,  and i n d i s p e n s a b l e  f o r  any Canadian 
( a t  l e a s t )  music o r  p u b l i c  l i b r a r y .  And ( w i s h f u l  t h i n k i n g )  i f  any 
r a d i o  s t a t i o n s  p r o g r a m i n g  j a z z  need a  gu ide  f o r  Canadian c o n t e n t ,  
t h i s  work could h e l p  a  l o t .  
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THE SHAKESPEARE MUSIC CATALOGUE * 
I n  o r d e r  t o  i n d i c a t e  t h e  purpose  and n a t u r e  of t h e  Shakespeare  Music 
ca ta logue ,  l e t  me beg in  by rev iewing  b r i e f l y  t h e  work of t h e  p a s t  e l e -  
ven y e a r s  which has  l e d  up t o  it. I n  t h e  e a r l y  1970s David Thatcher ,  
my r e s e a r c h  co l l eague ,  and I were p r e p a r i n g  f o r  CBC r a d i o  a  documen- 
t a r y  on Thomas Hardy,and I wanted t o  f i n d  some s e t t i n g s  of Hardy t e x t s  
which were n o t  t h e  b e s t  known ones b u t  which, n e v e r t h e l e s s ,  dese rved  
t o  be heard. The u s u a l  s e a r c h  of a v a i l a b l e  c a t a l o g u e s  ensued,  and I 
d i scovered  t h a t  n o t  a l l  s b u r c e s  gave t h e  same in fo rmat ion ,  o r  indeed,  
t h e  d e t a i l s  I needed i n  o r d e r  t o  d e c i d e  what s c o r e s  t o  order .  Cer-  
t a i n l y ,  I found enough f o r  t h e  programme, b u t  f e l t ,  a s  I have s a i d  on 
o t h e r  occass ions ,  a s  i f  I had f a l l e n  i n t o  a  b i b l i o g r a p h i c  e l e p h a n t  t r a p .  
We d i s c u s s e d  t h e  problem w i t h  l i b r a r i a n s ,  who confirmed t h a t  t h e r e  was 
a  need f o r  a  comprehensive r e f e r e n c e  volume which would n o t  on ly  l i s t ,  
f o r  l i t e r a r y  works by major  a u t h o r s ,  composers' names, t i t l e s  and 
d a t e s  of composi t ion and/or p u b l i c a t i o n ,  b u t  a l s o  p rov ide  in fo rmat ion  
r e g a r d i n g  t h e  forms of t h e  works and v o c a l  and i n s t r u m e n t a l  f o r c e s ,  
p u b l i c a t i o n  and/or l o c a t i o n  d e t a i l s ,  e t c .  We then  drew up a  p r o s p e c t u s  
f o r  such a  volume and s e n t  it o u t  t o  abou t  t e n  of t h e  most q u a l i f i e d  
*An i n v i t e d  paper p resen ted  t o  a  j o i n t  meeting of t h e  Canadian Associa- 
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